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Operating position is an interpretation of Chinese painting composition, in the creative 
process of Chinese landscape painting, the operating position is to occupy a pivotal position. 
Since the 80s of last century, the traditional Chinese landscape painting which change constantly 
subjected to Western constitute schema Contemporary Chinese Landscape Painting exploration 
and understanding of traditional operating position with different performance and change. 
With the the internal schema law of modern constitute business location and characteristics 
of the contemporary configuration diagram traditional Chinese landscape painting from Western 
painting to explore the traditional business location, parsing operation and constitute schema 
integration and development of contemporary Chinese landscape painting; wellcopy the the 
ancients composition program and copy the Western constitute Schema phenomenon generally in 
the face of contemporary Chinese Landscape Painting, Western composition of Chinese landscape 
painting business location of the internal laws of art and common analysis essentially proposed 
contemporary Chinese landscape painting business schematacreativity and innovation can not be 
born in order to achieve the "contemporary" blindly moving hard copy Western constitute Schema 
can not inherit the tradition died sets of ancient, ancient division are not fundamentally should be 
understanding, insight, understanding and masteringthe traditional operating position constitutes 
modern the inherent similarities law and have one life things I feel the need to come from the life, 
flexibility in the use and performance of the process of life experience and ascending create 
landscape painting composition innovation. Ancient and contemporary painters, for example, the 
analysis behind his painting business location and modern Western constitute visual beauty, the 
image of the United States, phonology beauty and formal beauty; Finally, combined with my 
experience in creative practice, required to come to the art of painting sincegrasp and apply 
business means of pictures of the heart, the composition and operation of just an artistic 
expression can not be divorced from the laws of the United States and life experience to deliberate 
pursuit of the appearance of the form of the old and the new changes, it is important is how we 
recognize, understand and blossoms and constitute itself inherentart law, so that the screen can 
produce more touching charm as well as operations and constitute a form of beauty. 
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